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Start by tying your warp thread onto the circle thread 
at the number 1 point.
 

When that is secured, *run the warp thread to the 
edge of the loom and through notch 2, to loop behind 
the back of the loom, returning  to the front through 
notch 3. 

Then take your warp thread from notch 3 to the  
circular thread in the middle (point 4), and pull it  
underneath the inner circle thread, do not pull the 
thread all the way through, instead keep a loop (fig-
ure 1) which you can then take over the thread (it will 
cross the thread at points 4 and 7) and pull it down to 
drop the loop around notches 5 and 6. * (figure2)

Repeat these steps from * to* as your main warping 
pattern and continue working clockwise all the way 
around the loom until you reach the second notch 
from the one you first started on.

figure 1

figure 2
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From X11, (figure 4) take the thread back to the inner circle to 
point X12.

You now turn and start working back in the other direction 
around the loom, this is the start of the anti-clockwise warp and 
is the reverse of the clockwise pattern, it is marked on the pattern 
below in orange with the ‘Y’ numbers as the guide. In ‘figure 3’ 
you can see better how the anti-clockwise warp (blue) works the 
same way was the clockwise one, just in the opposite direction.

Taking your thread from point X12 to 
make the loop, drop it around notches 
Y1 and Y2. 

Take it back to the inner circle thread at 
point Y3. 

Push it up under the circle thread to 
make the loop, then pull that loop 
around notches Y4 and Y5. 

Continue the same way till you are back 
at point 1 again, and tie off.

Your warp is ready to weave into! 
The following page has some more 
detail photos so you can see how the 
‘loops’ look and what your warp should 
look like on the loom.

Figure 3

Figure 4
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In image ‘1’ you can see the warp yarn 
pulled up under the circle, making a loop 
that is now ready to bring back down to 
sit around the next notches (image 2). 
When your warp is complete, you will see 
that every notch pair has a loop of warp 
around it, (image 3) looking like  a continu-
ous thread on the reverse side of the loom.

In your final warp (image 4), there will be 
cross over points as you work around 
the circle and the loops need to cross 
the threads from the previous round. At 
these points you will find some of the warp 
threads sit over each other. This makes a 
nice effect in the warp. 

Remember not to pull the warp up too tight 
as there needs to be enough room for the 
warp to tighten it as it builds up.

The great thing about warping on this loom 
is that there are no big rules about what 
you ‘must’ do or how things ‘have’ to be. 

You can experiment with your own way 
of warping, and for neckwear, as long as 
you have the circle in the middle to work 
around, and leave a gap where you turn 
your warp and weft to create the opening, 
then you can make any variation you like!

1 2

3 4
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WEAVING
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Start weaving from point 1 on the loom (see Image 
One Page 6). You can make a knot to hold your 
weft yarn in place, and weave the end into the 
warp to keep things tidy, or you can use the end of 
your weft yarn as part of the tie. 

Start from point 1 and work your way around to point X12 (see 
the pattern on page 6) weaving under and over the warp threads. 
At point X12 bring your weft around the final warp thread to 
change direction, and then weave back around the loom an-
ti-clockwise, checking that you maintain the ‘under-over’ pattern 
as you go.

Each round should alternate with the ‘under and over’, so if last time 
you went over a warp thread, on the next round you take your weft 
under that same warp thread.  This is called ‘plain weave’ and forms 
a good basis for the neckwear.

When you are weaving around the circular loom for neckwear, in 
the first ‘rounds’, it is a good idea to keep the weaving quite firm 

to create a good base. Starting at the left edge simply weave the 
weft yarn ‘under and over’ the warp until you reach point X12 on the 
right edge. Then you bring your weft thread around the final warp 
and turn to weave back in the anti-clockwise direction. In the above 
example I have used a medium weight yarn to create a denser style 
of collar, the principle is the same when using fine yarns to make a 
lacier neckpiece, the first rounds should be made firm (don’t pull the 
weft tight but push it up into the warp well) to create a firm base. 

This will also help to keep the piece in shape later. If you are making 
a lacey style weave then, after the initial 6-10 rounds of tight weave, 
you will want to start leaving more space around the threads and not 
push it up at all, leaving large gaps and open areas to create the 
lace effect.

WEAVING WITH PLAIN WEAVE
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Much of the weaving on a circular loom can be done with a needle to thread the yarn under and over the warp. 

I generally use a large darning needle with an ‘eye’ that works with most yarns.  If you are using a yarn that is too thick to thread, 
you can use your fingers to push it  between the warp thread and loom, or you can use a crochet hook to help you pull the yarn 
through.

You can also use the needle to help firm up the weaving, a little like a tapestry bobbin,  use the tip to press the weft up. This takes 
the place of a ‘beater’ and is better than pulling on the weft to tighten it, which will have the end result of curling up your weaving 
once it is off the loom. 

A needle will also help as you get closer to the outside edge. If you have not tightened your warp too much when you created it, 
there should be enough ‘give’ in it to allow for it to tighten as you add weft, by the time you get to the edge it can be much firmer 
than when you started however, so using a needle to finish off, even if you didn’t need it before, can help get right up to the edge 
and give you a nicer, firmer finish to the piece after you take it off the loom.
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For my lacey styled neckwear I use the same warping technique 
as for the thicker woven pieces. I find that it provides a good base 
upon which quite a few variations can be made.

Materials choices can include any finer threads, silks. handspun 
laceweight yarns, special effect yarns and glitter threads. Linen 
is also a nice choice, it is strong and also provides a nice drape, 
making it particularly interesting for using in the warp. 

You can also choose some beads or add-ins that can be woven in 
as you create your piece, or you can add these on later.

WEAVING LACEY NECKWEAR
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For the first few rows of this kind of neck-
wear it is useful to make your weft threads 
fairly compact around the inner circle, this 
provides some stability and helps it hold 
its form. 

Weaving this is just the same as with the 
‘Plain Weave’, as described in the previ-
ous section. Use the tip of your needle to 
push these weft threads together and firm 
up the weave.

When you have enough of a base, 
I suggest knotting your weft thread around 
each warp to hold that section in place. 

You can do this by making a loop around 
the warp and threading your weft through 
the loop and pulling it up tight. So on this 
round there is no ‘under over’, only knot-
ting on each warp thread. 

Move down the warp thread to the next 
area you want to weave around and do the 
same, a round of ‘knots’ to hold it in place, 
then you can weave the next rows until you 
have the width you want. 

 Knot the weft   
 threads to fix in  
 place on the warp

 Knot each row that 
 you want to secure 
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To add in beads as you weave, you can thread them onto your 
weft thread as you go, sliding them into place as you weave and 
securing them either with a knot or a twist in the weft.

You can also add beads to the ends of your warp by removing 
the piece from the loom before you get to the edge. You will 
have long loops left around the outside edge of the weaving, 
onto which you can thread beads or other embellishments. 

They can then be knotted to secure them by slipping the bead 
back through the loop and pulling up into a ‘larks head’ knot. 
You can also even do this before 

you start weaving, adding a bead to each of the warp end loops.

The key to making the lacey styled neckwear however, is real-
ly in keeping the weave loose and airy, knotting in your weft to 
keep the open spaces open, and using fine threads that do not 
have too much ‘spring’ in them to pull up the weave when you 
take it off the loom.

It is also possible to ‘fix’ the piece when its done and off the 
loom, with a very light spray of glue or hairspray, just enough to 
help the fibers hold onto each other where they cross over in the 
weave.
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EMBELLISHING
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These kinds of neckwear items to seem to lend themselves 
well to buttons, beads, and shells, all precious objects! But 
theres no reason not to go wild with some special stitching, 
appliqué, and embroidery. 

Each piece can also be added to and extended with cro-
chet edging, which can be as simple or complex as you 
like. The collar on the right uses all of these things. I used 
the same yarn in the crochet edging as I had for the weav-
ing, and I stitched on quite a collection of objects, things 
that spoke to me of the sea and treasures found in rock-
pools, and an added ‘wave’ of stitching all around the collar 
in a contrasting colour.

CHOOSING EMBELLISHMENTS
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I am going to start with adding the edging, because this 
is part of the foundation for any other embellishments you 
want to add. Or you may decide that it is enough just the 
way it is, like I did with the collar on the left, those Suri locks 
were so beautiful they didn’t want to complete with anything 
else! 

If you are using a smaller or medium sized loom, such as 
the Majacraft 11inch (275mm) loom, and making a thicker 
style collar, you are quite likely to want to add extra width 
to it by crocheting around it. You can either do what I have 
done here (left) with the Suri tailspun (or below with the 
Teeswater) or you can crochet with the same yarn or similar 
weight yarn to the woven piece and make your own design 
around the edge. The collar shown on the previous page 
has a scalloped edging.

Left: ‘Flame’, edged with Suri Alpaca tail-
spun locks. Above: ‘Sea Green’ edged with 
Teeswater.
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To pick up stitches around the outside of the weaving, after it is re-
moved from the loom, and starting at one edge of the neck opening, 
just insert the crochet hook through one of the warp loops that you 
just took off the loom.  Pull through a loop of your yarn and chain one 
stitch. I will generally chain another stitch (or two or three if you have 
a thinner yarn) before picking up the next warp loop and making the 
next chain into that. 

When using tailspun yarn this is enough on its own, just work around 
the piece, chain stitching into each warp end and making enough 
extra chains between each loop that your weaving doesn’t bunch up 
or pull tight around the edge.

When using a tailspun yarn for this you will need to pull through the 
locks and make sure they are sitting nicely around the edge of the 
weaving. You can also use the start and end of the tailspun yarn as 
part of the decoration and ties at the front (or back depending on 
which way you want to wear it!).
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To make the scalloped or ‘fancy’ edging you can probably 
imagine many ways to do this using different crochet stitches 
and shape patterns. I am not much of a crocheter myself, so 
I can only describe some of my process and assume that, if I 
can do it, anyone can! 

For this one below I did my first row of chain stitch, then turned 
the work, making about 6 chains and then joining that to the 
collar to make a loop. I then repeated that in the other direction 
to make a double thickness loop, secured at both ends. I then 
double crocheted into that loop, about 8 stitches, until the loop 
made a nice arc shape, then chain stitched into the edge of the 
collar to secure the loop. 

You might also want to 
make a simple, more 
compact edging like 
the one pictured on the 
right. 

This was a simple 
line of chain stitch 
all around the edge. 
It makes a very neat 
finish and adds stabil-
ity if you have a loose 
weave too.

I added the white ‘wave’ to 
this collar by using an em-
broidery stitch with some silk 
thread. I used a kind of ‘stem 
stitch’ to make loops to knot 
around. 

If you search on the internet 
for embroidery stitches there 
are masses of resources and 
inspirations out there, I am 
sure you will find many ideas 
to get you creating your 
embellishments with a needle 
and thread!
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Of course once you are finished 
with the yarn embellishements you 
can get busy with buttons and 
beads and other objects you can 
stitch on, let your imagination guide 
you, there is much pleasure to be 
found even in the searching out of 
your embellishments and the plan-
ning of your ‘theme’.

A simple needle and thread are all 
you need to add these things onto 
your neckwear. You can even stitch 
on yarn, felted shapes, anything 
you can imagine! 
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I hope you have found some inspiration and a few tools to help 
you get started making your own neckwear. I am very excited 
to see what people will make with this warping method, please 
do share your creations with us on our Fiberygoodness.com 
Facebook page or on my own at www.facebook.com/wool-
wenchyarns. I am very sure there will be many surprises and 
innovative creations yet to come on the circular loom!

I would like to add my gratitude to Andrew Poad (Majacraft) 
and Arlene Thayer (Spin Artiste) for their generosity in sharing 
ideas, inspirations and general brainstorming time and energy. 
Together we are mighty!

AND FINALLY...


